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UNIT 2A – FOUNDATION TIER 


UNIT 2a: BAND CRITERIA 


The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to 


place work initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 


 


MARKS  
extract essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 


*Assessed in all extracts and Contemporary Prose essays 
Social, cultural, and historical contexts (AO4) 


*Assessed  in Literary Heritage Drama essays 


0 0 Nothing written, or what is written is irrelevant to the text or not worthy of credit. 


1 1-4 Very brief with hardly any relevant detail. 


Errors in grammar, punctuation and spelling are likely to impede communication on occasions. Structure and organisation is limited and meaning is often unclear. 


2-4 5-9 Candidates: 


rely on a narrative approach with 
some misreadings; 
make a personal response to the text. 


Candidates: 


may make generalised comments about stylistic effects. 


Candidates: 


make simple comments on textual background. 


Grammar, punctuation and spelling has some errors. There is some attempt to structure and organise writing and meaning is clear in places. 


5-7 10- 
14 


Candidates: 


display some understanding of main features; 
make generalised reference to relevant aspects 
of the text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 


recognise and make simple comments on 
particular features of style and structure. 


Candidates: 


show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical 
context is relevant to understanding the text(s). 


Grammar, punctuation and spelling is generally good but with occasional errors. Structure and organisation is secure and meaning is generally clear. 


8-10 15- 
20 


Candidates: 


make more detailed reference to text; discuss 
thoroughly, and increasingly thoughtfully, 
characters and relationships; probe the sub- 
text with increasing confidence; select and 
evaluate relevant textual details; understand 
and demonstrate how writers use ideas, 
themes and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 


see how different aspects of style and structure combine to 
create effects; 
show increasingly clear appreciation of how meanings and 
ideas are conveyed through language, structure and form. 


Candidates: 


texts in contexts more securely; 
begin to see how texts have been influential; 
have a clear grasp of social/cultural and historical 
context; 
begin to be able to relate texts to own and 
others’ experience. 


Grammar, punctuation and spelling is largely accurate. Structure and organisation is accomplished and meaning is clear. 
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Heroes 
 


 Read the extract on the opposite page. Then answer the following 
question: 


 
What thoughts and feelings do you have as you read this extract? Give 
reasons for what you say and remember to support your answer with 
words and phrases from the extract.                    [10]  


 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
 


1 mark  Very brief with hardly any relevant detail. 
 


 


2-4 marks  Brief responses, and simple comments on what is happening 
in the extract. 


 


 


5-7 marks  More focus and selection, with some discussion and 
awareness of the tension and drama in the situation. Empathy 
will be evident at 7. 


 


 


8-10 marks  Clear and detailed discussion of the extract, with a range 
of selected detail from the text to support judgements. 


 


 
 Write about the relationship between Francis and Larry La Salle. 
 


Think about: 


 when Larry first comes to Frenchtown 


 when Larry returns from the war 


 the last time Francis and Larry meet 


 anything else you think important                 [20] 


 
  This question covers assessment objectives A01 (33%) and A02 (67%). 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
  


1-4 marks  Very brief with hardly any relevant detail. 
 


  


5-9 marks  Simple comments based on probably patchy narrative. 
 


  


10-14 marks  Answers will be more focused, with some discussion of the 
relationship. Detail will still be relatively limited at this level and 
coverage of the bullet points is likely to be patchy.  
 


  


15-20 marks  Answers will reveal a sound knowledge of the text in a clearly 
supported discussion of the relationship between Francis and 
Larry. Responses will be thoughtful and thorough at the top of 
this band. 


  


 
  Please look for, and reward, valid alternatives. 
 
  


6 1 


6 2 
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 Write about one or two characters in Heroes and how you think the war 
changes them. Give reasons for what you say.     [20] 


  
This question covers assessment objectives A01 (33%) and A02 (67%). 


 
As with all such relatively open questions, be flexible in judging what is offered, 
and reward knowledge and understanding of the play. 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
   


1-4 marks  Very brief with hardly any relevant detail. 
 


   


5-9 marks  Simple brief answers, relevant discussion is likely to be general 
and/or brief. 
 


   


10-14 marks  Some discussion of one or two chosen characters, with 
increasingly clear focus on how war changes them and, 
probably, empathy, at 13/14, although still thin on selected 
detail.  
 


   


15-20 marks  A sensible choice of one or two characters will be supported by 
an informed discussion of how war changes them. Look for 
increased assurance, and thoughtfulness and thoroughness for 
18+. 
 


   


Please look for, and reward, valid alternatives. 
  


6 3 
















Sticky Note

The opening sentence shows an appreciation of the situation without spending and unnecessary time explaining what has happened before the extract. It isn't actually the first meeting since the attack but the rest of the statement does pin the relationship thoughtfully. 



Sticky Note

Some thoughtful insights about a brief quotation. Two very creditable motivations are given for what Francis is doing. 



Sticky Note

The comment about the way Francis changes the subject shows a clear awareness of AO2 in terms of structure and form. The qualification that he doesn't want to do this 'especially in front of Nicole' shows a close appreciation of what is happening here. 



Sticky Note

There is an appreciation of the use of language for AO2 in this last insight. 



Sticky Note

Not a word is being wasted in a series of thoughtful assertions based on selected details. 



Sticky Note

There are a couple of slips within this response- she doesn't look the same and it isn't the first meeting since the attack- but everything else is impressive. The thoughtful level of detailed response, covering both AO1 and AO2 is enough for full marks on this tier. 10 marks. 
















Sticky Note

The opening sentence shows an appreciation of the situation without spending any unnecessary time explaining what has happened before the extract. It isn't  actually the first meeting since the attack but the rest of the statement does pin the relationship thoughtfully. 



Sticky Note

Some thoughtful insight about a brief quotation. Two very credible motivations are given for what Francis is doing. 



Sticky Note

The comment about the way Francis changes the subject shows a clear awareness of AO2 in terms of structure and form. The qualification that he doesn't want to do this 'especially in front of Nicole' shows a close appreciation of what is happening here.



Sticky Note

Not a word is being wasted in a seres of thoughtful assertions based on selected details. 



Sticky Note

There is an appreciation of the use of language for AO2 in this last insight. 



Sticky Note

There are a couple of slips within this response- she doesn't look the same and it isn't the first meeting since the attack- but everything else is impressive. The thoughtful level of detailed response, covering both AO1 and AO2 is enough for full marks on this tier. 10 Marks. 












Sticky Note

There is some relevant awareness and general discussion of Larry Francis so far. There is some fairly loose reference to detail but also some unsupported assertions such as this last one. 



Sticky Note

Varied accuracy in this paragraph. Larry didn't write the song, but on the other hand the closing comment shows some understanding of hoe the relationship is presented. The dynamics of the relationship are there bur there is a lack of support at times. 







Sticky Note

The same mix of detail and assertion in this final paragraph. Relevant retelling of events does show awareness of the relationship.



Sticky Note

Possible task. Find a couple of quotations for each of the existing paragraphs to expand and improve them.  



Sticky Note

This response follows the suggested bullet points, giving the first three paragraph each. There is a lack of any quotation or specific detail but a general awareness and understanding of the relationship. Mid Band Three. 12 Marks. 












Sticky Note

The first paragraph is focused on the task and sets an agenda. A sensible, engaged start. 







Sticky Note

This paragraph retells Larry's actions in the war but still focuses on how change has affected other characters.



Sticky Note

The retelling for Francis is longer but contains some accurate details. There is relevance to the question.  







Sticky Note

The more narrative section above is used to support the probing of subtext here. This shows sound, detailed understanding.  



Sticky Note

Right at the end the focus has switched to the issue of heroism, but the focus on the task has otherwise been apparent throughout. 



Sticky Note

This is a very sensible and focused response which uses the chosen characters to probe some subtext as well as to demonstrate a detailed knowledge of the text. Band four. 17 Marks. 



Sticky Note

Possible task. Try to change the concluding paragraph so that it ends by talking about war rather than heroism. 












(3720U20-1)


Heroes


Answer                   and either                   or                  .


You are advised to spend about 20 minutes on                   , and about 40 minutes on             


or                   .


Read the extract on the opposite page. Then answer the following question:


What thoughts and feelings do you have as you read this extract? Give reasons for 
what you say and remember to support your answer with words and phrases from the 
extract.	 [10]


Either,


Write about the relationship between Francis and Larry LaSalle.


Think about:


• when Larry first comes to Frenchtown
• when Larry returns from the war
• the last time Francis and Larry meet
• anything else you think important [20]


Or,


Write about one or two characters in Heroes and how you think the war changes them. 
Give reasons for what you say.	 [20]


© WJEC CBAC Ltd.


6 1


6 2


6 3


6 1 6 2 6 3


6 3


6 1 6 2
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‘I couldn’t imagine who my visitor was,’ Nicole says, walking past me to the floor-to-ceiling glass 
door that looks out over a tennis court and green fields beyond. Maybe it was foolish of me to think 
that we would hug or even shake hands. ‘You’ve come a long way,’ she says.


‘So have you.’


She frowns and her eyes show concern. ‘How are you, Francis? Your face …’


‘This is nothing,’ I say, gesturing to the bandage and the scarf. ‘It’s not as bad as it looks. My skin 
is healing. There’s a doctor who took care of me overseas. He’s going to fix my face up — they call it 
cosmetic surgery — when he gets back from the service.’ Still lying, but this time not to a nun.


‘I heard about your Silver Star. Jumping on that grenade and saving all those lives. Remember 
Marie LaCroix? She writes me now and then, sends me news about Frenchtown.’


‘How about you, Nicole? How are you doing?’ I don’t want to talk about that grenade.


‘Fine,’ she says, but the softness is gone from her face and her voice is sharp and brittle. ‘The 
girls here are very nice. Nuns are nuns, of course, but at least they don’t use rulers for discipline 
here. So I’m fine.’


You don’t sound fine.


‘I’m sorry about one thing,’ she says. ‘What I did to you that day.’


‘Did to me?’ What day?


‘I shouldn’t have said those things to you that day on the piazza. You weren’t to blame for what 
happened. I realized that later and went to your Uncle Louis’ place but found out that you’d enlisted.’


We fall silent and she returns to the window, looking out as if something very interesting is going 
on out there. I join her and watch two girls in white blouses and shorts playing tennis. The ball when 
it lands doesn’t have the sharp sound of a ping-pong ball on a table. Or a gunshot.


‘He’s dead, you know.’ It’s easy to say the words because I’m not looking at her.


‘I know.’


‘He was…’


‘Don’t say it, Francis. I know what he was. For a while there he made me feel special. Made us 
all feel special. Made me think I was a ballerina. Now I’m starting to find out what I am, who I really 
am …’


‘Who are you, Nicole?’


‘I told you — I’m just finding out.’ As if impatient with the question. Then: ‘How about you, Francis? 
How are you? What are you going to do now that you’re back?’


I had prepared my answer while riding on the train. ‘Go to high school. College later. The GI Bill 
pays for college for veterans.’ The words sound flat and false to my ears.


‘Are you going to write? I always thought you’d be a writer.’


‘I don’t know.’ Which is the truth, for a change.


Silence falls between us, broken only by the swish of the tennis rackets and the plopping of the 
ball outside and the distant laughter of a girl in a corridor somewhere.


© WJEC CBAC Ltd.
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UNIT 2A – FOUNDATION TIER 


UNIT 2a: BAND CRITERIA 


The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to 


place work initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 


 


MARKS  
extract essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 


*Assessed in all extracts and Contemporary Prose essays 
Social, cultural, and historical contexts (AO4) 


*Assessed  in Literary Heritage Drama essays 


0 0 Nothing written, or what is written is irrelevant to the text or not worthy of credit. 


1 1-4 Very brief with hardly any relevant detail. 


Errors in grammar, punctuation and spelling are likely to impede communication on occasions. Structure and organisation is limited and meaning is often unclear. 


2-4 5-9 Candidates: 


rely on a narrative approach with 
some misreadings; 
make a personal response to the text. 


Candidates: 


may make generalised comments about stylistic effects. 


Candidates: 


make simple comments on textual background. 


Grammar, punctuation and spelling has some errors. There is some attempt to structure and organise writing and meaning is clear in places. 


5-7 10- 
14 


Candidates: 


display some understanding of main features; 
make generalised reference to relevant aspects 
of the text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 


recognise and make simple comments on 
particular features of style and structure. 


Candidates: 


show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical 
context is relevant to understanding the text(s). 


Grammar, punctuation and spelling is generally good but with occasional errors. Structure and organisation is secure and meaning is generally clear. 


8-10 15- 
20 


Candidates: 


make more detailed reference to text; discuss 
thoroughly, and increasingly thoughtfully, 
characters and relationships; probe the sub- 
text with increasing confidence; select and 
evaluate relevant textual details; understand 
and demonstrate how writers use ideas, 
themes and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 


see how different aspects of style and structure combine to 
create effects; 
show increasingly clear appreciation of how meanings and 
ideas are conveyed through language, structure and form. 


Candidates: 


texts in contexts more securely; 
begin to see how texts have been influential; 
have a clear grasp of social/cultural and historical 
context; 
begin to be able to relate texts to own and 
others’ experience. 


Grammar, punctuation and spelling is largely accurate. Structure and organisation is accomplished and meaning is clear. 
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An Inspector Calls 
 


 Read the extract on the opposite page. Then answer the following 
question: 


 
How do you think an audience would respond to this part of the play? Give 
reasons for what you say, and remember to support your answer with 
words and phrases from the extract.                              [10]  


 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
1 mark  Very brief with hardly any relevant detail. 


 
2-4 marks  Simple general comments on what is happening in the extract. 


 
5-7 marks  More focus with some discussion/awareness/empathy for 7.  


 
8-10 marks  Answers will be based on aptly selected detail, and, for 10, 


will be thoughtful and thorough –  picking up on and 
discussing, for example, the attitudes expressed by Mrs 
Birling and how an audience might respond to them. 


 
 Write about the character you think is most to blame for the death of Eva 


Smith.  In your answer you should refer to events in the play and its social, 
cultural and historical context.                 [20] 


 
  This question covers assessment objectives A01 (33%) and A04 (67%). 


 
As with all such relatively open questions, be flexible in accepting a range of points 
of view. 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
  


1-4 marks  Very brief with hardly any relevant detail. 
 


  


5-9 marks  Answers will be underdeveloped and probably based on a 
simple personal response. 
 


  


10-14 marks  Answers will be more focused with some discussion and 
empathy relating to the chosen character, perhaps, for 13-14. 
Coverage of the play will probably be uneven at this level, and 
any reference to context is likely to be implicit.  
 


  


15-20 marks  Answers will be rooted in a sound knowledge of the play in 
support of the discussion of the chosen character, with sensible 
reasons for choosing that character.  At the top of this mark 
range answers will be thorough and thoughtful. There will be 
some awareness of contextual features, although this may still be 
relatively implicit. 


  


 
  Please look for, and reward, valid alternatives. 
 
  


2 1 


2 2 
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 What do you think about Eric and the way he speaks and behaves at 
different points in the play? In your answer you should refer to events in 
the play and its social, cultural and historical context.              [20] 


 
 This question covers assessment objectives A01 (33%) and A04 (67%). 
 


0 marks  Nothing written, or nothing worthy of credit. 
 


   


1-4 marks  Very brief with hardly any relevant detail. 


 
   


5-9 marks  Answers will be underdeveloped and based on simple, patchy 
narrative. 
 


   


10-14 marks  Answers will be dependent on fairly simple narrative but there will 
be emerging discussion of Eric from 12 upwards, with some 
awareness of his attitudes and contributions to Eva’s death, with, 
perhaps, some empathy, at 13/14.   


 


   


15-20 marks  Answers will be considered, rooted in a sound knowledge 
of the text, and Eric’s actions will be addressed with some 
success. There should be an increasing awareness and 
understanding of the context of the early 20th century. 


 


   


  Please look for, and reward, valid alternatives. 
 


2 3 












Sticky Note

This is a direct answer to the task and shows awareness of the audience. A good start.  



Sticky Note

Beginning to select appropriate detail and make comments about it. 



Sticky Note

A more general point that has relevance but is not tied explicitly to the detail selected or to an explanation of the situation in the extract. 



Sticky Note

Possible Task. Find three more points from the extract that would give this response more substance. 



Sticky Note

This is a Band Three response that starts to make more detailed reference but is too brief and undeveloped for a Band Four. 6 Marks. 












Sticky Note

The first sentence links to the task directly by discussing the audience whilst the second sentence brings us more specifically into the situation that is taking place in the extract. Good start.



Sticky Note

These three sentences show a solid technique for this task. The first sentence makes an assertion about the relationship between the characters at this point. The second sentence provides support from the extract for this assertion. The third shows some  insight by developing this point to show further understanding and probing the subtext.  



Sticky Note

Curiosity may not have been the strongest word to choose here- others might have said outrage or something similar- but there is detailed reference here and demonstration of clear understanding.  







Sticky Note

The word curious reappears and there is an attempt at inference but this last section is not as clear. 



Sticky Note

Possible task. Look at the extract and see how much has been covered with quotations used. Is this thorough?



Sticky Note

This is a Band Four response as there is detailed reference in a fairly sustained manner and a clear understanding shown of what is happening here relayed to a direct answer to the question with a focus on the audience. 9 marks. 












Sticky Note

A direct response to the question that shows that a choice of character has been made. 



Sticky Note

Some brief assertions (alcohol, youth) are followed by a nod towards context that is not quite explicit until this last phase. There is relevant awareness through. 



Sticky Note

There is some continued engagement with the task and a mention of some key events that shows some detailed understanding. 



Sticky Note

Possible task. Where could relevant quotations have been used to expand and develop this response? Try putting three or four into the answer and adding some comments to them. Try to link at least one of them to context. 



Sticky Note

There is some understanding of the main features and enough reference to be in the middle of Band Three, There is little on context at times but some brief awareness. 12 Marks. 
















Sticky Note

An engaged opening that introduces some specific detail but also immediately suggests a wider knowledge and consideration of the reasons behind Eric's drinking. 



Sticky Note

There is plenty of selected detail here and context is considered as a natural part of this discussion. 



Sticky Note

There are several more thoughtful and assured moments here. Suggesting that drinking is Eric's 'justification' for his actions shows thoughtful probing of the subtext, for example. 







Sticky Note

An increasingly thoughtful consideration of Eric's motives and character. 



Sticky Note

Detail is again relevant and drives the discussion forward. 







Sticky Note

This has become a thorough discussion of Eric as he is presented in the play. 



Sticky Note

Possible Task: Where else, using the detail already selected, could a comment related to context have been added? 



Sticky Note

A strong response that moves across the play with some assurance to demonstrate a detailed and thoughtful knowledge of the character. Context is not as thoroughly addressed although it is dealt with. 19 Marks.    
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SECTION A


Answer questions on one text.


Othello


Answer                   and either                   or                  .


You are advised to spend about 20 minutes on                   , and about 40 minutes on             


or                   .


Read the extract on the opposite page. Then answer the following question:


What do you think of the way Othello and Iago speak and behave here? Give reasons 
for what you say and remember to support your answer with words and phrases from 
the extract. 	 [10]


Either,


‘The play Othello is about jealousy.’ Write about one or two characters who you think 
show jealousy in Othello. In your answer you should refer to events in the play and its 
social, cultural and historical context.	 [20]


Or,


What do you think about Desdemona and the way she speaks and behaves at different 
points in the play? In your answer you should refer to events in the play and its social, 
cultural and historical context.	 [20]


© WJEC CBAC Ltd.


0 1


0 2


0 3


0 1 0 2 0 3


0 3


0 1 0 2







Turn over.


3
7


2
0


U
2


0
1


0
3


(3720U20-1)


3


Iago	 My noble lord—


Othello	 What dost thou say, lago?


lago	 Did Michael Cassio,
	 When you woo’d my lady, know of your love?


Othello 	 He did from first to last. Why dost thou ask?


lago	 But for a satisfaction of my thought;
	 No further harm.


Othello	 Why of thy thought, lago?


lago	 I did not think he had been acquainted with her.


Othello	 O yes, and went between us very oft.


lago	 Indeed?


Othello	 Indeed? Ay, indeed. Discern’st thou aught in that?
	 Is he not honest?


Iago	 Honest, my lord?


Othello	 Honest? Ay, honest.


lago	 My lord, for aught I know.


Othello	 What dost thou think?


lago	 Think, my lord?


Othello	 Think, my lord! By heaven, he echoes me,
	 As if there were some monster in his thought
	 Too hideous to be shown. Thou dost mean something.
	 I heard thee say even now thou lik’st not that,
	 When Cassio left my wife. What didst not like?
	 And when I told thee he was of my counsel
	 In my whole course of wooing, thou cried’st ‘Indeed?’
	 And didst contract and purse thy brow together,
	 As if thou then hadst shut up in thy brain
	 Some horrible conceit. If thou dost love me,
	 Show me thy thought.


lago	 My lord, you know I love you.


Othello	 I think thou dost;
	 And for I know thou’rt full of love and honesty,
	 And weigh’st thy words before thou giv’st them breath,
	 Therefore these stops of thine fright me the more;
	 For such things in a false disloyal knave
	 Are tricks of custom; but in a man that’s just,
	 They’re close dilations, working from the heart,
	 That passion cannot rule.


Iago	 For Michael Cassio,
	 I dare be sworn I think that he is honest.


Othello	 I think so too.


lago	 Men should be what they seem;
	 Or those that be not, would they might seem none!


© WJEC CBAC Ltd.
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